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Here, the word 'Gothic’ assumes its powerful, if negative, significance: it con-
denses a variety of historical elements and meanings opposed to the categories
valued in the eighteenth century. In this respect, ‘the real history of “Gothic”
begins with the eighteenth century’, when it signified a ‘barbarous’, ‘'medieval’
and ‘supernatural’ past . . . . Used derogatively about art, architecture and
writing that failed to conform to the standards of neoclassical taste, ‘Gothic’
signified the lack of reason, morality and beauty of feudal beliefs, customs and
works. The projection of the present onto a Gothic past occurred, however, as
part of the wider processes of political, economic and social upheaval: emerging
at a time of bourgeois and industrial revolution, a time of Enlightenment philos-
ophy and increasingly secular views, the eighteenth-century Gothic fascination

with a past of chivalry, violence, magical beings and malevolent aristocrats is
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bound up with the shifts from feudal to commercial practices in which notions of
property, government and society were undergoing massive transformations.
Along with these shifts, ideas about nature, art and subjectivity were also
reassessed. 'Gothic’ thus resonates as much with anxieties and fears concern-

ing the crises and changes in the present as with any terrors of the past.”

Botting (221X, T2 v 71X 18 MKICEHFEDL Moh oy — - hLFr—Lhd, BHET,
bRy, BIFRDE 725 Lo 22 LT BXZH I ERDTE TR S 7z 18 i o mghf
WXV S, BPEREHE EREE - Il 2Rl v BERMITE TS v 21355 T
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NI F— AN FXx =L L TOITY v Z/NHDOAEN 2 iH F 1) A Horace Walpole |2 X %
The Castle of Otranto (1764) TH A Z LI EHTH LA, WL EHIIZAY 9 — - L F v
— LWV FRTOREM R8T v PR E LT, KA VB~ OEE L Z0HO (4 F1) 2

DFEGA Y WEO A PE DO, B LIS LD T v 72 G4 FY A%
NDERZEBRE V) B 5 W T, Thomas Percy #i 5 Reliques of Ancient English Poetry
(1765) Z R T H N TEDLIEAH D). L. NT v FIZL TRRBIMZ DI, Reliques
WM T L v 7 - NFy NSRS V5 — - AL Fr—L LTORNESIAL

WCH Do (mAKNT v FIZIZ, AL AR TBMA. NGBt BAK, T8, il
K, RAL Vo7, BEAERHNEDHSWDE T v ZIEENTIUKIZKRE UTHRA L7202
PHEONTED, L6, (BANT Yy F=TL v 7DERDM) VoOrDEITHD, 15
AR RO [ OBER - ST v Fadese] (EHE1Ta, 1984 4) OF 1 B [HATED &
by — Tvv NGy FOWMR]EEL T{LK/YF v F “The Three Ravens” (Child
26) ¥ £ ZOFM “The Twa Corbies” (Child 26') " 545F > TWBD ., ZDdH 70 O HENG
ZUEIIKBL T L o o T (mANT Yy FEBBMLZIA50®BICE > THRELTW
D78 F Y NiFIZBWTh, Ty 77T —< L EMIIROH R 28 E LTla 2 Lh
BWAS, TV 9l - NFy RGECHT T — - ANF X —E LTOEENLTVOTIE AV, #
D E&iE, 181 b KihoZ The Monk (1796) 12 & > THEEFRKMIZT 4 0= H )L 2 #i
TREFNTIZZM. G. Lewis 25, £ DT Y v 7 - NF v Fik%& Il 72 The Tales of Wonder
(1801) ZMA TV Z AL bHMRMIN L) L, BT 5L 912, NT v Fio.L BN
ENTy FAKROBRBWEBIIHKT 200 TH O, T2, 507 1 LB 408 ks s o
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Montague Summers (& 1968 42 it L 7= The Gothic Quest. A History of the Gothic Novel
DEKI, ROl & EA T 5N 5 L “Surrealism and the Gothic Novel” Zff L T\
bo MEEM H. A MR EET-RBLUOTEETEI VLTI XLART Yy 7 L#
WA THLDTHS, Summers (T 2L 7Y R Ad)ﬁf?ﬂ"]?ﬁ%\ afttar, B 5 A
FAOX =L LS HENSII - HELAYNS, Ty 2 AL T Y XLOREETEEL,
KDL ZHEL TV A,

In spite of the doctrines which the Surrealists proclaim so loudly and in so
very many words, in spite of their dreams and visions, their “pure” poetry, their
collage and frottage, their myths and symbols, . . . the fundamental weakness,
nay, the very rot which cankers the whole movement, would seem to be a crass
materialism. . . . They are unmystical, unromantic. They deny the supernatur-

al.”

Summers 7Y 2V L7 ) AL L TERLGEIL. MO BHSTITL v 72 BET S, 2
VLT ZLNEER<T)T) ALZETRIE, TYy 7IEMENT, avrFy 2T 8
HRZ2EBTHLDLEEEIDTH A, ZDT Y v 7 OFRIPERE VDX Summers A7 D
W SEB 2 45 i 2 £ 5 8RBT, Herbert Read 12X 52 VLT YA MDD ADODOREZ T &%
HH. NTy FIZHKRLTWE0HTH b,

Mr. Read suggests that in the field of English literature four tasks await the
Surrealists : (1) A fuller acknowledgement of the supreme poetic quality of our
ballads and anonymous literature. (2) Driving home the inescapable significance
of Shakespeare. (3) The exact relations between metaphysics and poetry. (4)

Lifting the moral ban.”

NTy FBEUOLIARLFOATAHEHEMMEORBA Y 2V LT ) A MILINEITRERL %
Wwe ) Read B & U8 Summers D W#EIE, FO#%IIHL Y24 7 AT OEEN OGRS
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EOMEL Vo2 B L Summers DXBH RTINSO EZ B L, BIREDS, EbhOTAH—
VR S ARNENPLOETNAD LI bbb, L, 1960 HLIENT v FEEFZED Y N
ANVOBITH H o7 Summers 3LV u~rF o 7Ty 7 DERIIBVT, {£K
WGy FeATL = - ANFr—L L TENLTLy /WA THLEEPOF—V Fv 7 R
BXHFMERIZER TV,

b UED, KIZEM L7 Botting 1, 18 HHAWAL LD RO HMED OB ELBE
Lzew ) bRz, O HBB @R LR L BhE0EREZ ROBTITATHS
EVHBRIZERT, NF o B UL NVOERERD L HIZHWT 5,

Old romances, ballads and poetry, recovered by scholars like Percy, and decay-
ing, medieval ruins were perceived in a new and more favourable light as some-
bre but picturesque and sublime additions to cultural and natural landscape.
The new taste for productions of the Gothic ages also found an outlet in numer-
ous fabricated artifacts from the past: James Macpherson’s Ossian (1760) was

the most famous work of fake Scottish antiquity, . . ..”

Percy £/37 v FOIfEE LT, 18 D HRMIGE & G L2 TY v 2 /NGO B,
Percy HRERZ LDV REALAHVEROT < ZA0NF v FA 18K T Y v 7 /NGO &
WCEZFry LA EEEE AL L Botting 1359, ICkuE, av—32 v 1) LM
BELDDH - 7B UL, (2R T v ¥ & 2 ORGSO 8 Fe b R A5 2% 0195 B 22 4 1Y
I L, A 08— IV Frx—L LTCOERERO LIRS,

ST IOMKANT v FRHZE o THELRBRTH L2013, ZoOBRICTI—0 v &% HT
INT oy FREBHPREIZE T ). Sir Walter Scott ® Minstrelsy of the Scottish Border
(1802 — 3) i L LTEMRKOHADT v a I —ARBEIN-Z L, FRERTR2
7% L THi £ 72 F. J. Child O The English and Scottish Popular Ballads (1882 — 98) %
MIRENZZEWINT Y FREEOBEBRIZESTVWT WS, 19T v FELREROBMIZ, 18
WARDOBMOBLZIE T, BARDPARRL THo TR WEERBZ ERE LTV L, fF
B OEENERBITT 2R TROIZHEEF (=5 2EMOTICHEBNIZS 2wk o &
THAZEHELL) LB L, I —HONBLT 2B STF 1 & LTERT LI L,
TOMHNZERLTOH, £/ 0= 704 Y Vo BRO/NEREZ VR A5,
b7 B—=XTy TENRDLDREMETIE L CEH) FREBAYOLHETHHI IR, ThET
DXBAFRAEL TE7ZEN) TH 5, HEDOBWEDEREL ZOREOKITIEE RSN
A& Keats % Alfred Tennyson Td> %, Keats %8I L 7284 D5 L D%+ % Tennyson ®
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Thh, a7 4 - N5 v FiFEAL LT Lewis Carroll X Henry Duff Traill % &A%\ %,
Caroll (3O D HIHANT v FEBGEE L T, HEFROKLWHE, [l 2EMRE, A
WADT v F7F—E R BT 5. Traill i3, ZAD) 7L A HT4 7 P THFALIIHE
DICHEHSAT, RSB L LU 7L 420 YOFMOEERD &, {ZKRE R
L7at v 74 DNTy NFEOH L ZEMFORTHE I 1 #H 6 OfFmid R L v LD
L BIT LN ARG L0 oA v RECEES, LarLsnT 11319 it 4
FYRALFENRE L -HONT V AKIETHH S,

bR 9RO TY Yy 2 - NT Y FFLERMIZIZIO L) 2L bl T T 4
(kDM 2> Twb, LaL, SORICRAay by FThERATI v 7 - 8T v NEF
. PO LB EFORLZHRBLETNE RS, Thbh, BHERTH L. -
2L, BEERE VO BIEMERERT, 2R DIEHEME I AN—T 5, ARTIENT v F
FOBANCIRY . Scott X Jame Hogg e & DA 2w b5 ¥ RXLAZzBA, T v 7L
F—=l Lo THEDE bR ETAF T4 TADONEEFRATNDLILEEAIT A Y
Ya Ty DO ERZ TV,

18BN AR b TV - NT v N5

PHEDTY vy - NFy FFHLDOBODIC, 18 HRKOCENBE T HARN L AN
2 RMIN - NT Y FEELBBIT 2. N5 v FAEROBER A SR GBI T2 v 7 KEH
. TE B, BRATHD, ZOEIBVDWEARZ bIL - NTy FEMD S & AREN
5y KENTy FEOBIIZC RO/ IZHAM % #E VA% 5. Anne Ehrenpreis & Z O
A7u—X7 v 7 LT, {ZABROCENELOTEMISHEITHT 5. BIRERF - AT
(‘corporeal beings') T& A DIZx L. Lewis 3 ABIKOHEMETH Y. P "horror-
ballads’ &\ FEAEA SN EBRTNS WY

(&N T v KO EHENFKE L “Fair Margaret and Sweet William” (Child 74) T® %,
RBUZT 4 ) T AEDMERM SNz —H Ly ME, 74 ) T LADELOKIITELE B> T
BMAA, ZRDA P—1) =2 LOCROEL L E2RATIRBUIILEA LV, ART
(38512 “the spirit of Fair Margaret” (19) & % \»i& C H{Ti3 “Fair Margaret's ghost” (11).
B CIZFZ A 2h 2 & h “Margaret's grimly ghost” (27) LgE 5T 2 DA, FEFIZARK
2o fFEE LTHEZEREL, NTLEANTOBRERICE > THFLREOFERZBAT
SV IEECE BT 50 (EANT Y FORGED 12, K=YV ALY DT TRAZINLD
ATH %,
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David Mallet (1705 — 65) {£ “William and Margaret” (1724) &, FED{5&NT v RO
EEBMTH D, EVIET—H Ly bOLUEORS L SHFMMT SN2 TH 5D,

Her face was like an April morn,
Clad in a wintry cloud:
And clay-cold was her lilly hand,
That held her sable shroud. (5 —8) %

T=HLy FOURREOBANIIH A LIRAD SEL TR, oMbt st
{Hihnb,

Why did you promise love to me,
And not that promise keep?
Why did you swear my eyes were bright,
Yet leave those eyes to weep? (33-6)

FROBRTIIITHTEI SN AL LALR—V 2D IR R LEL, T_TIkiE, +
=TI Lo T DEHISHRA D L0, BEFOMBMM LY — o N EEHE FITF T
%0

Thomas Tickell (1686 — 1740) {% “Colin and Lucy” (1725) (3fz#&/\5 » K “Fair Margaret
and Sweet William" & Mallet /X7 v Fagx A G bEHBMOBRE S ¥ 4 7O/ T
HH. Mallet DR EI L, V=2 —DUEIFICMAL L E EY > -BATY) >0l
A EBI G RTEHL TR L IAILKEDEVE MY H L, T OBEROB KT
“Confusion, shame, remorse, despair, / At once his bosom swell: " (53 = 4) ¥ L. #EDONL
DL Ve ke ACHEs I D, #RTL, (SREBRL 28804 5a013a) vk
V=2 =TE%RL SZDOEITRTTEY) ZHESMOLECELTH L, ZOMEHoft, 4k
HEHE I X SN, AL > TOERAFHEOPLE o TS,

William Blake (1757 — 1827) 0 1783 4EiZ#H A7z “Fair Elenor” Tlt. TL /7 DOEAIL
BRUHE R FERRTREN, ZOEELZINIL ) TOHISE-TL bo B E IR S 7 FA]
At ) L TABORBE T ANALIICEBET L, Z0HI2I1E. #0S. T. Coleridge
? “Christabel” (1816) ** Keats @ “Isabella” (1818) ZH 5N 5 iR TS v 7 oE#E, K
BHDIE V) BE, e UL YDAELWCRTHDLI L, MO L7272 B, TRTHL TR
FTDA M=) = 0o Tn5, W

Sir Walter Scott (1771 — 1832) 1 & % “William and Helen” (1796) 12, T3 v 7 LoEAs K



£ - O VREANLZDICE ST F) ANHBASINREZ R T OEMTH DLW
Scott 1X F 1 7 #% A Gottfried August Biirger 281773 F1Z#H 72 “Lenore” & %K L
“William and Helen” & L THAIM L7z COEMIIHAZEFUIEETHT, v O
VYA UZ L 2R T EBRERLH OB LIt oBABEBARET LI LICL T, il
BTy y 2WEFEB LGN E R>Twd, ZOEMAVRT LI, ATy BT ¥ FXAIL
BWTIyy 7 LML ZEHET L7720 Scott TdH 5 Z &1d. Tan Duncan 2% L < f5d#
LTwbE&ZATH5, James Macpherson 4% 18 #4112 ‘Ossian poems’ (2L >TX v b T
YREIIT Y v  OEHEERIFLIAALED, FRIIEIVEFILE )DL &) RE{RA)
LIZEPN, BRI CRIIOVTOIL Y —HlDT Y v 772072, T LY —@h bl
T, “Tam o' Shanter” \ZWi 5N 5 & ) & KB AOHEHREIFREOR A LT F )L F— %5k
L 72D Robert Burns Th ), TOSIZNDEANLLOLL LRIy FT Y FXFEIS
BTy s E, K=y -z BRIILTHALZDOD Scott TH D, &) DN
Duncan DA ThH Ho 10

The decisive step came when Scott turned to collecting and imitating the tra-
ditional ballads of the Scottish Borders, assembling his own, local (gentry-
based) version of an ancestral native culture. The wars with revolutionary and
Napoleonic France endowed such an enterprise with patriotic gravity. Scott’s
modern antique ballads on supernatural themes, shot through with ‘German’
horror effects, issued in The Lay of the Last Minstrel (1805), a ‘Goblin tale’
combining Gothic and Ossianic motifs on the ground of a Border-ballad set-

17)

ting.

Scott l&. Z D% Waverly (1814) % EOMEI/NFIZ L - T, KB ZOFEZELL TV
o AT LY—RERALEDI v 7 AENATY v 71, Duncan I hid, 175~
FEDEWHFORTIZENSNAZAT Y S RIZEST, T v 70 )Rz T, A
ETHN, WO T AT U T4 T4 DR hofcb )™ Aay bF ¥ P
BT Scott DT Y v AR LAEEIFHEOKRbON AT ATV T4 74 EWHRT D
A FATF—ThbEV) B, 1925 20 NPT THORIT 4 v Y2 - WRT Y
A% @EICEITE, RRICECHEETH S,

ISMHEDARYZ FF L« NF v FEEDOHMEIE M. G. Lewis (1775 — 1818) @ “Alonzo the
Brave and Fair Imogine” (1796) T&H %, #WHi/SL A FF+ {172 BAT OV —%2EY > T
BB A BT ATV VP OBEOFIICEL o7 V=R EERTHNL, 1€V Y
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All present then utter'd a terrified shout;
All turn’'d with disgust from the scene.
The worms they crept in, and the worms they crept out,
And sported his eyes and his temples about,
While the spectre address'd Imogine: (57 — 61) ¥

O T OBNE oKL, HoKEHDPAIMAE T YN EHETTH 72, BEF
LULEOIMBLE W) BITRBRIE TS v 7 WBRiARMICEBT2085F, 1Y &
T = R T X TOANB O L SR OB~ 2L 385,

IBMALDANRT & 7 - NT oy FEORBIL, 1ZLAEDEARNT v FOTEE WD HEH
ERML ARG TH D 5255, BB AMOITETIER CGRY TR AW O 5 Tl % §i i
ATH T w2 e D 4512 Lewis (213 S OB A EICH S b, Lewis 2k - T M
IO T—~Thh. oa<  ikiFAN72H. Coleridge DEHLA D KA S % % 1|
SO TR 72 MKER % i 5 BAR KO W R, Keats DK O L FIS LD D K LK
BEINLELOWME LTEB SN, wbhWwb o< VRN EINIC Lewis I3 EM 2 (1T T 5,

DEEERTNT v N

ZIHHE 19O TL v 7 - N5y FED I DDt Do T, FNEFRDL
UAMEMIZED X I IZBNTH B oW T, BN RITCHEERT S,

John Leyden (1775 — 1811) @ “The Elfin-King" (1801)

L7223y b7 ¥ Fi#A Leyden & Scott & &A% - T, Minstrelsy 1% { O %M %
RELIZESDR 0L, ZOMGOTF—<IE3ATY F T2 FORBZEATER LAD, Ik
CELAHOBGHE MR TH %0 TIEIZE DD BIRAENT v FOMEN 2512 "Tam Lin”
(Child 39) TH B N — 8 —F—DHFETNTEMALZ Y v h v MIEK Y 1) L OBANER D,
TELOEEIEIZS DN TIKBROFEANE o727 20) D 1EH, HIRICB X0 2E8WE LT
DAFHBEIZLEH/ESBLILETHL-TLBEN), P4 v EFIRL, Yx iy Minn
VA=Y ORICEIE L OBREVIIAEDLETY L) Y E2HINT 255, FO @I O
FL) BRI XAy FPOBOHP TR, EVIZRLAIEST HDICMZRIER S 2 h o7,
COMEARE THEIZL T Leyden B AMEL 72013, A =) U4 EHL-WETITHL, B
RO T 2 AR OBMATTLE % - 75 TH B, HEOKFEOANWIC L 2iED 25 A
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— “0 swift, and swifter far he sppeds
“Than earthly steed can run;
“But I hear not the feet of his courser fleet,

“As he glides o’er the moorland dun.” — (1 — 4)*

FHECOMDOb DL LB AR S THEEEL2, TORTIIAMIIZECHI ARV, K
DEZ-BHLTERBTEAKRLBROFAL LTHi»ND, ZLTHESBIE, EARTHLIEY
L7 RO ENLHENL L) ETHHBTH S,

Then brave St. Clair did turn him there,
To retrace the mystic track,

He heard the sigh of his lady fair,
Who sobbed behind his back.

He started quick, and his heart beat thick,
And he listen’'d in wild amaze;

But the parting bell on his ear it fell,
And he did not turn to gaze.

With panting breast, as he forward press'd,
He trode on a mangled head;
And the skull did scream, and the voice did seem

The voice of his mother dead. (181 — 192)

BOBNIEHTLOEEOEZEN L, LALZFOFMIRIML I L%, HRAERDLHIE
GEROTFTIRETEBADOT S, FOHBEISIIEALRBORPHIZ TS, HIIRI
DHBIZRROBMOZNTIZE G, BIFHAMONEOBHEAER & %> TAANZIY F»
T2, Leyden (ZIKHD 5 O L W) REMEREZ FMIC LTIV 205, ARHER 2R FR
DTV REDTDD Y 7T— b HI N TV v, HOBLIZAMONEISH X B2 5%
HOMIE LN TV D, TOEMIIEREL V) X ik, SO PLE 2o BKE
LDHALLZERTH %o
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Percy Bysshe Shelley (1792 — 1822) @ “Sister Rosa: A Ballad” (1811)

SOMEMCHTY Y 7 - 8Ty FEO LB BRSNS, Zhidy =) =2 — b VK
FHINIH Wz a v v A St. Irvyne or the Rosicrucian DHIUZIFA XN L D TH L, 2D
7+ /37 v Fafld, Lewis 23846 L 72 & /i b T % “horror ballads’ @ BRI 72 58 17 C A8
fii> TV I EITMA T, EAROMDREERT 2 RMiA Gt 5 BM & MO 23 2 v ) Kotk
BT, OBOOEOWIZHZBRNT 2R, B LAV F AT 1 v 7 RN % 1
HHEWH)HTIEH IS, W2 LIENT v FAlE o ‘abrupt opening” 2B L CT#H T 5.
BEENROMDPHNEH > TOE DV METBODELYS, MO —FORMEKAS TIZELD
ERFOOD. ME T —FOWMIIMBD > 72Dh, TOFORDHIETH SR, MOTE) & 5
ZHOHRED SOoDHEZDTFIIL T, A M= —3MA T —FDREL 5 BN &
LTOLH, DA I 272 DL NHE2HMOLO) BLIERO L) T RSN

And the ice of despair

Chilled the wild throb of care,
And he sate in mute agony still;

Till the nighy-stars shone through the cloudless air,
And the pale moonbeam slept on the hill.

Then he knelt in his cell: —
And the horrors of hell
Were delights to his agonized pain,
And he prayed to God to dissolve the spell,

Which else must for ever remain. (32 — 41) 2

M, BT OEOTTZE & 2A75, Bl & AL ITWRE S N7z FT S 0 fr 2 WD iy 4 Bk
Lo TOEME, HEBLVARIZL > L HE2TETHDOL I, HHEE RLTEHIEI ST OO %
HEPTIEC A0, ZOBRMOEI 25 EMOMILIELEE T -TVD, ¥ ‘agony’ (34)
(3 "his agonized pain” (39) & UMD K X, HIRNHE D B LS Beild #= 00 ‘delight’ (39)
NEEDo TV e WRATENE 2508 IERHISHESN TS, ), TY Y X4
OEHN TR, BB, e, SR0Po RS, FIMEIcm bR R, ADE L Tk
Lewis @ The Monk 2R L7: & ) MBI L DTH 5,

In her half-eaten eyeballs two pale flames appeared,
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And triumpahnt their gleam on the dark Monk glared,
As he stood within the cell.

And her lank hand lay on his shuddering brain;

But each power was nerved by fear. — (88 — 92)

Ty RN A EARINT IO LD AN LHRSEOHIZ, EARXPERIZETNE Rl
TIEPRBLIZIEINDL LA, ZOEMDLHIEANDOHERF EZ WS Z LATE %, Shelley
D Z OEshiE. Mario Praz @ The Romantic Agony (1970) \ZM & 21E, Praz A ¥ 7-0
7 VPRI O O LW "agony” ZIIFEICKBIL TWAH 2 &AL 2 19O T
Yy 8Ty Kl RRICH S A LB Lol IR o< L REZEANORIT DM
DEWBIENTES,

NnaFqLEhfN7 v M

Lewis @ “Giles Jollup the Grave, and Brown Sally Grenn" (1801)

&35 v K ® “The Twa Corbies” %*“The Three Ravens” ®/307 1 Th b LI, /NTF v
FiZkoTona7 4 I ARENZLDE T2 5, 18K TS v 7 DM Z M Lewis
. 19 A OMEEIZ, HHD T v 7 - 735 v Fi¥ "Alonzo the Brave and Fair Imogine” ®
X074 % EWI, Lewis H S IE T OAMIZOWTRD L H BTV 5,

This is a Parody Upon the foregoing Ballad. I must acknowledge, however,
that the lines printed in italics, and the idea of making an apothecary of the
knight, and a brewer of the baron, are taken from a parody which appeared in
one of the news-paper, under the title of ‘Pil-Garlic the Brave and Brown
Celestine.” ®
BATO Y —%EY o THBREZBT ATV U2, BRI HEOEDOF L L HITHEIZH
NERROBEICHED SN DGO/ 07 1 Tk, ZEVILOH ) -OBWNIEERD Y v 1
Zo WITHREORTANEHIIFL IR, ) —REEL S RSN THo LW IZY ¥
AW X% B - THBXEZ 8175,

“For if you be living, or if you be dead,

“I swear, 'pon my honour, that none in your stead
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“Shall husbnad of Sally Green be.
“And if e’er for another my heart should decide,
“False to you and the faith which I gave,
“God grant that, at dinner too amply supplied,
“Over-eating may give me a pain in my side;
"May your ghost then bring rhubarb to physic the bride,
“And send her well-dosed to the grave!” — (13 —21) %

VXANZIOMFERIZ D LOMPEYD L) BT WD o72%00, BHLOBETRANHE24/E
WICCEDHRIBTAA 720N LT, Br i~ T TLEY | LY —i3%H,
ZTOHECHD, WILOETHA 7L 7+ — 7 2 REG T L0 {Bhn LESKUT LB ) — i
Wy 1TROEO L EDIIT XY ANV ADEERH SO, LFEICY A AT 2L, 57200
B EEZOMTHON G o7 RIEANVS BN THREDIZA-72ilE. 2
DHEHSCUELE Lo THILOEIZHN D BN, KRIEE R EED KL 5 PRI O 7% &
fEHME Ty v 71350 7 LS Tw 2, 19RO CFNERLE L TOID L) 1L
M{Lix. George Sampson 25[7 1 7 M) THIIEA S L) iTid, DEODOWHELIGE %

FoTwi, 2F0, MI6A2E ) 2B—NAILTHL I LEMTLEZATH S, P T2,
Ty 7 NFy RO I — - AINFr—LLTOEROKIZHS, LH)VDEDODOARY
ERALIENTEL) TV I PRNLDODOF /3L — FIZHRIEL, CATHLINTL D
EURERELSERMEBL 7202018, Ty ZI3REE TP REL, BEOEETER
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L, ELOTHELZHHBMLHELALETVL, TOXI) B30 F 1 OFIZONWT
Friedman DRXDER BB EII R D,

The Gothic ballads were only possible because an era of enlightenment sepa-
rated them from the period when demons, witches, and miscellaneous appari-
tions were taken seriously. They could not have been written, and certainly
they would not have been read with pleasure, at a time when such supernatural
manifestations were felt as a real presence. By the same token, the balladists
had no real faith in their ghostly imaginings; indeed, their conscious intention
was to create something “spooky,” not to inspire their readers with awe.
Necessarily, therefore, there is an air of insincerity and self-consciousness about

these ballads that makes them totter precariously on the brink of burlesque,
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and their feverish sensationalism does not help their balance. *

Ty 7 NGy FEFIGHEARBRVERNZITIN OGN R o 7EFORL D 6 2 21
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Thomas Hood (1799 — 1845) @ “Mary’s Ghost” (1827)

Lamb % Hazlitt X de Quincey s LD LA/ HL E LKA H D . LEMEMEICH L 2
Hood i3 -# D307 4 RBHFFETLICHONTWAGEATH D, TOMFEMIIEKINT v FD
(L9 “Fair Margaret and Sweet William" (Child 74) X* “Sweet William's Ghost” (Child
) R EB LK E o8O T4 - NT Y FEETH Do {REY (20 HAHIZY 1) T LD
HRy FORS EIZR—HF Ly POUENBNL, LML= Ly FOUEOMINIE 2
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1 TR < & B il VS T T T SR BN | N - Rl RaS S Y (/AN e 1 24
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Br&E7z9 070294 08875 Mary Shelley (2 & - THIES 7213 1818 4F
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The cock it crows — I must be gone!
My William, we must part!

But I'll be yours in death, altho’
Sir Astley has my heart.

Don't go to weep upon my grave,
And think that there I be;
They haven't left an atom there
Of my anatomie. (41 — 8) 2
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James Hogg (1770 — 1835) @ “Sir David Graeme” (1807)

‘Ettrick Shepherd” &\ = v 7 2 — L% §f>ZX 3y bF ¥ FiF A Hogg b, Scott {2 X -
THADOFREE B S, Minstrelsy DM AR L 728 b Twb, IO %4 The
Mountain Bard (1807) \Z0& H 172 2 OEGE, (ZKD S OB HEL Bobsh b T v
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“They slew my love on the wild Swaird green,
As he was on his way to me;
An’ the ravens picked his bonnie blue een,

An’ the tongue that was formed for courtesye.

“My brothers they slew my comely knight,
An’ his grave is red blood to the brim:
I thought to have slept out the lang, lang night,

But they've wakened me, and wakened not him!” (161 — 8) *

DAL= =IIMERNT v FOT—< L EMPEATZAIH bR T WS, SEATE LD
K& 55113 “The Twa Corbies”. B [: DB EL B AA EADL L P Bl Z “The Three



IERLE 1 [he S SEPA A N 15
SEME, ST, ATty YA Ty

Ravens”. DOEXT &S 2 Wi 7o LAt & 9 Hild “The Douglas Traged” (Child 7) > 5 ®
B Td %o Hogg 14 b T DIEMAMLADEIRTH % Z L1292 T, “I borrowed the above
line from a beautiful old rhyme which I have often heard my mother repeat . ... " £ 8 XT
Who® ZOMOBMEFORIEDOEIEIZ. Scott EDBALIIMA T, Ky FOEELSHHIS R
TWEEN, HOECTEDPEAENT o FRELEEROZTVWAREICH 72 VH T L
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The education of his boyhood had been chiefly oral; it was from a mother’s voice
rather than from books and schoolmasters, that he had derived what he knew,
and laid the foundation of his subsequent progress and acquirements. She had
stored his early memory with the rude, but vitally poetic and inspiring ballads
of the Border, which were still fresh in his heart, and with the indelible charac-
ter of those first impressions out of which the future man is moulded; so that,
when his attempts in poetry commenced, they not only communicated the

impulse, but served as guides and exemplars.””

{eARM E A 7% 2 OfEdhid. Scott DS E W LD LD EEEH LT AL b, TL IV —H
EmALEDI v 7 AIN/Scott T v 7 &) LDk, Leyden @ “The Elfin-King”
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INF oy NEER 5L 7235 A2 John Davidson (1857 — 1909) A5\ %, 1@ “Thomas the Rhymer”
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W 20X ANMOERFIZHDEEHRK, ©F D Davidson (2& - TOERMBTH Y, LHEALD
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DOEHIZ S . Davidson D257 v FaFdBRE LTIV v 7 OBGOHFRVA, HTH
“Thirty Bob a Week" (1894) (Zffinn7zmBEL 728 & AT v 74 X — &, 3

Y=Yy Y RALICRERAL OO BN R BCH M S v, Botting D D
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Ty s DORT, EARTHARHEONRIE, vay 4 I3 7OMEDOMANIET L, Bt L
DAKDEL Y ZH L TKERER M EREGLE)ET D, 20T T43 v 7 RS0
{ITY7 % —3v Nid"O Wha's the Bride?” L 83 5/V7 v Faf&2 AL T b,

O wha's the bride that carries the bunch
O’ thistles blinterin’ white?

Her cuckold bridegroom little dreids
What he sall ken this nicht.

For closer than gudeman can come

And closer to'r than hersel’,

Wha didna need her maidenheid

Has wrocht his purpose fell. (612 — 19) *
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